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 Radix Media is proud to announce the release of the first five issues from the ten-issue serialized graph-
ic novel The Solar Grid by Ganzeer in 2021. The issues will be released monthly starting April 21, 2021, and 
the subsequent issues will be published on May 19, June 16, July 21, and August 18. 

 Centuries after a great flood subsumes much of the modern world, an invention called the Solar Grid fur-
ther threatens the already endangered life on Earth. Will there be any resistance? 

 In the era marked A. F. (After Flood), a man-made network of satellites called the Solar Grid blares 
the sun’s powerful rays onto Earth to keep the water levels from rising any further. Sharif Algebri, the world’s 
oldest and richest man of all time, founds Skyquench, a corporation that seeks to extend the Solar Grid’s 
active hours for the purpose of harvesting clean water from the atmosphere. Resistance groups wary of the 
project’s long term implications will have to face powerful state and corporate entities—Algebri’s project has 
received approval and support from international bodies. Will Skyquench ravage what’s left of the Earth or 
will the resistance groups succeed in bringing the Solar Grid down?

 Spanning several centuries after a great flood plunges much of the modern world under water, illus-
trator and author Ganzeer presents a dystopian tale that is less fantasy and more a premonition of the future. 
With bold, provocative graphics, The Solar Grid issues a warning against uninhibited capitalist greed, failures 
to address climate change, obsession with celebrity culture, the suppression of dissent, and the powerful nex-
us of billionaire corporations and policy makers. All the same, it offers hope and a blueprint for resistance. 
Composed of ten issues, The Solar Grid is a powerful graphic series that cares to indict the most pressing issues 
of our times.

Saladin Ahmed, the Eisner Award-winning author of Black Bolt, called the series “Gorgeous political sci-
ence fiction comics for grown-ups.”

Warren Ellis, author of Transmetropolitan, said The Solar Grid was “Big, complex, eccentric, with some 
marvelous stylistic choices and some serious intelligence.” 

The first issue of The Solar Grid is all set to be published by Radix Media on April 21, 2021.

WORKED-OWNED INDIE PUBLISHER RADIX MEDIA ALL SET TO 
PUBLISH THE FIRST FIVE ISSUES OF THE SOLAR GRID BY GANZEER
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“Gorgeous political science fiction comics for grown-ups.” 

Saladin Ahmed, Black Bolt

“Big, complex, eccentric, with some marvellow stylistic 
choices and some serious intelligence.” 

Warren Ellis, Transmetropolitan

“Rooted in history, political and personal.” 

David Batty, The Guardian

“[Ganzeer is] a chameleon and adapts his visuals to 
the content.” 

Carlo McCormick, Curator/Art Critic

“An exhilarating and important slab of sci-fi comix.” 

Corey J. White, Void Black Shadow

“Absolutely brilliant, an all-too-realistic glimpse into 
what would become of Earth were racist settler-

colonial technophile powers allowed to endure. “

Dominic Boyer, Energopolitics: Wind and Power in the 
Anthropocene

Ganzeer operates seamlessly between art, design, 
and storytelling, creating what he has coined Concept 
Pop. With over forty exhibitions to his name, Ganzeer’s 
work has been seen in a wide variety of art galleries, 
impromptu spaces, alleyways, and major museums 
around the world, such as The Brooklyn Museum in 
New York, The Palace of the Arts in Cairo, Greek State 
Museum in Thessaloniki, and more.

Find more of his work at ganzeer.com

THE SOLAR GRID

What People Are Saying:

About the Author

radixmedia.org



Q & A

Q: What was the central idea behind The Solar Grid? Was there a singular incident or epiphany that 

pushed you to build this universe? 

A: The idea stemmed from having done a fair bit of art-activism that tended to focus on one particular 
point of injustice; like one piece might focus on racism or police brutality, and another would focus on 
sexism or environmentalism, so on and so forth, but the more I worked on all that stuff the more obvious it 
became that the common "issue" shared by all the issues is Capitalism. 

So rather than keep doing little projects that tackled all these various issues in scattered ways, I wanted 
one work that would tackle everything and really highlight the culprit that connects them all together. And 
so a narrative work that covers vast time and space seemed to make sense, and it just started to develop 
from there. The concept for the Solar Grid itself (the network of satellites) was a weird extrapolation of the 
Aswan High Dam in Egypt, essentially a manmade megastructure built to control/harness the power of the 
country's most important resource for the purpose of industry. Apply that same logic to the entire planet, 
and a megastructure utilizing the Sun kind of made sense. Little did I know at the time that there existed 
some scientists foolish enough to actually dream up very similar ideas.

Q: What came first—the illustrations or the story? Is this your first time working on a project as both 

the writer and artist? If yes, how did you manage it? 

A: Story. I can never put pencil to paper without first having a clear idea of what I'm going to do, be it 
comix or not. Not my first time both writing and drawing, but definitely my first time to do it at such an 
expansive scope. 

Q: Why tell the story over ten serialized editions—how do you hope that experience affects the nar-

rative? 

A: Well, each installment breaches completely new territory, shedding light on new angles and concepts 
of the universe being examined in TSG. They aren't stand-alone self contained stories, it's all part of one 
single narrative really; but with each new "breach" being its own volume, I think it's a charming way to 
package the story, and maybe even for the reader to experience it. Like, they have to brace themselves for 
whatever new discoveries will be revealed upon cracking open a new cover.

That's not to say it wouldn't work as one singular collected volume, though.



Q & A cont'd.

Q: Part of what makes The Solar Grid such a compelling story is the world building—the story spans 

centuries. How did you manage to keep a tight grip on this story? 

A: I made a diagram!

It's true, early on in the writing process, I made a little timeline thing with points on it indicating where 
each story "chunk" will take place, so I've had a pretty clear idea of the story mapped out from the get go. 
It may seem somewhat complex now, but I think upon completion, it'll be revealed that it was fairly simple 
all along. 

Q: You are a world-renowned political artist. The Solar Grid is a deeply political comic series. It touch-

es on themes of unchecked capitalism, irreversible climate change, and racial injustice—themes that are 

deeply relevant today. What is compelling to you about political literature? 

A: Things in the real world are so complex, convoluted, and disguised that I think it makes a lot of people 
unable to spot where the "evil" actually is, and in fact makes a lot of people active participants and pro-
ponents of  that evil in oddly automated ways. Political literature, especially the very good kind, helps us see 
more clearly through the muck and allows us to reevaluate our place in the world and hone in on our principals. 

Q: Who are some of the artists/creators that inspired the story and universe of The Solar Grid. 

A: Warren Ellis' and Alan Moore's writing have probably had the biggest impact on me. Both have pro-
duced socially conscious, relevant, inventive, as well as incredibly entertaining work. A very long time ago, 
I remember reading a novel called Jennifer Government by Max Berry. I have not read it since and it is 
probably dated, but I remember that as being one of the first critiques of consumerism I'd ever read told 
through the guise of a novel. A speculative fiction novel, no less. Brian Wood's Channel Zero was also quite 
impactful on my teenage mind. And a lot of the weird stuff in the old heavy metal magazines from the 70's. 
It unfortunately hasn't been the same since. In terms of art, there are many: Sergio Toppi, David Lapham, 
Becky Cloonan, Mike Mignola, Dan Clowes, Frank Miller, Steve Ditko, Jack Kirby, Charles Burns, Craig 
Thompson, Will Eisner, Joe Sacco, Scott McCloud, Darick Robertson, and so many more. I'm like a sponge 
and will soak up any neat trick or technique I see. But I do tend to hone in on those working primarily in 
black and white.

Q: What do you hope readers take away from this series? 

A: Nothing less than a radical transformation of the world. Yes, I am that naive.



ABOUT US

Radix Media is a worker-owned and operated printer 
and independent publisher based in Brooklyn, New York. 
We’re interested in telling the stories that often go untold 
and building a platform for marginalized voices. We have 
full ownership of our work and equipment, this means that 
we can take greater risks and share the stories that larger 
publishers might shy away from. 

Radix Media was founded in Portland, Oregon in the 
fall of 2010 as a one-person shop with a single offset press. 
We printed tens of thousands of pages for the creative and 
social justice communities. We also dipped our toes into 
independent publishing, putting out zines, posters, greet-
ing cards, and other ephemera that were designed and 
printed in-house. After a trek across the country in the 
summer of 2012, Radix settled in the Prospect Heights 
neighborhood of Brooklyn, New York. 

In July 2017, we merged with Wasp Poster & Print, a 
specialty letterpress shop and design studio whose values 
and dedication to high quality printed matter overlapped 
with our own. This also greatly expanded our capabilities 
to include larger runs of traditional letterpress as well as 

foil stamping, die-cutting, embossing, and paper duplex-
ing, which gave our clients more options for their projects 
in addition to taking our publishing work to the next level.

That same year, we decided to focus our energy on 
expanding our publishing program, and put out an open 
call, which yielded nearly one thousand submissions. That 
project became our first book, Aftermath: Explorations of 
Loss & Grief. 

As printers and designers, we feel that publishing is 
about the beautiful moment when thoughts, hopes, and 
dreams come together. It’s about the freedom for people to 
tell their own stories. With our intimate knowledge of the 
printing process, we can turn a blank sheet of paper and 
some ink into a tool, a gift to be shared and passed down. 
In our new publishing venture, we’re especially excited to 
use our skills as printers to make the books that we have 
always wanted to see. Because we have complete control 
of the process, we can make beautifully designed books 
while making sure that they stay economically accessible. 

We publish new ideas and fresh perspectives, prioritizing the 
voices of typically marginalized communities to get to the root 
of the human experience. The name Radix comes from the Latin 

root of the word radical, meaning to get to the root.



OTHER TITLES

Be the Change! is the first coloring book 
featuring the art of Justseeds Artists’ Coopera-
tive. These 35 illustrations envision radical social 
transformation and pathways toward a more just 
future. 

People of all ages will find inspiration here. In 
a world that is getting faster every day, slow down 
and celebrate art and resistance. Make the revolu-
tion bright, colorful, and irresistible! Together we 
can be the change we want to see!

Aftermath: Explorations of Loss & Grief is the 
first book in our publishing program. It’s an an-
thology that weaves together a broad collection of 
voices to illustrate the many forms of loss. 

The topics range from the inevitable break-
down of a relationship to an immigrant family 
struggling to retain their culture as they attempt 
to assimilate. In their interpretation of the book’s 
theme, the selected stories run the spectrum from 
heartfelt, raw, and powerful to lighter and humor-
ous.

Retail Orders: radixmedia.org/store
Wholesale Orders: orders@radixmedia.org

The Witches’ Grimoire begins as daily character 
designs. But soon, light and dark magic battle for 
power, and the coven becomes entangled in a spell-
binding war.

Illustrator and comics artist Sabrina Cintron 
(La Borinqueña, Freak Comix, Puerto Rico Strong), 
presents this collection of thirty-one witches that 
will cast the viewer in a creative spell. Her style 
draws upon classic comic book storytelling and adds 
a modern twist. The shift from character studies to 
full blown comic book action is subtle, but driving.

An embattled wind engineer facing personal 
and climatic disaster. A society on the brink of 
collapse. Polar bear mutiny. And, of course, ro-
bots. 

The Futures: A Science Fiction Series box 
set collects the seven chapbooks originally 
published as a monthly subscription from 
April-October 2019. These beautifully illustrated 
chapbooks explore critical contemporary issues 
inspiring us to rethink our future.

An elegiac illumination of personal and politi-
cal histories misremembered and censored, There Is 
Still Singing in the Afterlife is animated by the inti-
mate language of spirits—living, loved, and gone—
singing to us from the hereafter.

A poet of deep noticing, JinJin Xu interrogates 
the nature of witness and memory, taking seriously 
the consequence of confession in a foreign land, in 
a language not her own. Xu grapples with a forbid-
den language—blending the lyric with confession 
and erasure to sing the unspeakable, to open our 
eyes to seek the light.

Ghinwa Jawhari’s debut collection is a medita-
tion on the Arabic word “bint,” or “girl.” The girl 
in these pages attempts to reconcile an American 
identity as a “mite of the wooden house.” At the 
onset of her “acned year,” she is “polluted with 
breasts,” suddenly aware of her body and its reac-
tion to other bodies.

In BINT, the “palate succumbs to plea-
sure-crested pricks” just as the din of tradition con-
tinues to conjure “a valley of mirrors.” The thrill of 
the unknown contrasts with what is taught, con-
textless and insistent. Through it all, the future is 
discernible, and glistens on in the smoke, like Bei-
rut’s “blue neon of a prayer bead.”
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